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Figures of Speech and Literary Devices

1. Simile – A directly stated comparison of two unlike objects that are like each other in one respect.  Usually “as” or “like” is used, but occasionally words such as “similar to”, “than”, “as if” or other comparison terms may be used instead.  (Ex:  His voice was like a chain saw.  Her hair shone like gold.)

2. Metaphor – An indirect or implied comparison of two unlike objects that are like each other in one way.  The comparison is so integrated that “as” and “like” are not used, but one thing is actually said to be the other object. (Ex:  A veil of fog hung over the city.  His voice was a chain saw.)

3. Personification – A type of metaphor in which human qualities or attributes are given to non-human things such as animals, inanimate objects or abstract ideas.  It is a type of metaphor in which the comparison is always associated with human beings (Ex: We looked down into the frowning barrel of a gun.  “She is a real beauty” while referring to a 1964 Corvette.)
4. Apostrophe – A type of personification in which we address the absent as if it were present or the non-human as if it were human.  CLUE:  it frequently begins with a verb as a command, with “O”, or with the person’s name.  

Ex:  “O Wild West Wind, thou breath of Autumn’s being.”  (Shelley) 

“Shine!  Shine!  Shine!”  

“Pour down the warmth great sun.”  (Whitman)

5. Metonymy – (Greek for “name change.”)  A figure of speech in which the name of one thing is substituted for that of another which is closely associated.  (Ex: The crown is used to mean the monarchy.  The stage is used for the theatrical profession.   The bottle is used to mean an alcoholic drink, the press for journalism, and a skirt for a woman, Mozart for Mozart’s music, or the Oval Office for the US presidency.  A well-known metonymic saying is “The pen is mightier than the sword, meaning writing is more powerful than warfare.)  An important kind of metonymy is a synecdoche.

6. Synecdoche – a form of metonymy in which the name of a part is substituted for that of the whole.  A good synecdoche is based on an important part of the whole, the part most directly associated with the subject under discussion.  

Ex:  The factory employed 300 hands.  ("Hands" is a synecdoche for people or workers.)  Using “the law” to talk about a police officer who is only part of the legal system.
7. Hyperbole – An exaggeration not intended to deceive.  CLUE:  frequently the exaggeration involves an amount or number.  (Ex:  I told her a thousand times to stop talking.  I’m so hungry I could eat a horse.)
8. Irony – 

Verbal Irony – saying the opposite to what is meant in a manner or tone that makes clear what the speaker thinks.  (Ex:  After Jim had wasted his evening, his father might say, “No doubt you must be very tired, Jim, because of these strenuous studies all evening.”)

Dramatic Irony – when words or actions of a character do not have as significant a meaning to the speaker as they do to the audience or other actors because they know something he does not.  (Ex:  King Duncan in Macbeth, as he nears Macbeth’s castle after a long day’s travel refers to it as a “pleasant seat”, but the audience knows that Macbeth and Lady Macbeth have been planning Duncan’s murder in this castle that night.)
9. Repetition – a word, phrase or sentence given more than once, but not necessarily consecutively.  (Ex:  How tall you have grown, how very tall!)
10. Symbolism  - the use of a concrete object to represent or stand for something abstract like a concept.  (Ex:  The maple leaf representing what it means to be Canadian.)  

Anything that stands for or represents something else beyond it – usually an idea conventionally associated with it.  Objects like flags and crosses are examples.  These are a kind of image.   Symbolism can also be a word or phrase referring to a concrete object, scene, or action which also has some further significance associated with it.  (Ex: Priests’ reverence and bow to the cross.)

An object which stands in for something else or represents something else beyond it.  A symbol has meaning independent of the rest of the narrative in which it appears.  (Ex:  Scales symbolize justice; a dove represents peace; the lion, strength and courage; the bulldog, tenacity; the rose, beauty; the lily, purity; the Stars and Stripes, America; the Cross, Christianity; the Swastika, Nazi Germany)

Actions and gestures are also symbolic.  (Ex:  The clenched fist symbolizes aggression and arms raised signify surrender.)

	11. Alliteration – the repetition of consonants at the beginning of words.  CLUE:  tongue twisters are examples of excessive alliteration.

	Betty Bother bought some butter.

	But, she said, the butter’s bitter.

	If I put it in my batter,

	It will make my batter bitter.

	But a bit of better butter,

	That would make my batter better


A figure of speech in which consonants are repeated, especially at the beginning of words, or as stressed syllables.  
Ex:   “Five miles meandering with a mazy motion.”  (Coleridge’s famous description of the sacred river Alph in Kubla Khun.)

12. Onomatopoeia – words that imitate the sound they mean.  (Ex:  The water in the river babbled and gurgled.  Examples also include dong, crackle, moo, pop, whiz, buzz, hiss, bang, boom)

An attempt to produce or suggest a sound by the use of words.  Please note: Other types of figurative language might be used as well.  Note this example:  She sells seashells by the seashore.  This is clearly an example of alliteration, using “s”.  BUT, notice how the alliteration “echoes” that sound of a surf moving in and out of the shore.

13.  Pun – a play on words made in such a way that a word can be used two different ways, or two words can sound the same but have two different meanings.  (Ex:  In Shakespeare’s Romeo and Juliet, Mercutio is mortally wounded by Tybolt.  As he’s dying, he says, “Ask for me to-morrow, and you shall find me a grave man.”  Another example is “Old football players don’t die, they kick off.”)
14. Imagery – writing that is so descriptive that pictures or images are vividly created.  (Ex:  I cannot remember a more cheerful sight than the first steamboat with its high plume of white smoke and its yellow stack.  I especially remember the bright yellow paddle wheel, all newly painted and dipping into the water as she came around the bend.)
15.  Allusion – An indirect or passing reference to some event, person, place, or artistic work.  It relies on the reader’s familiarity with what is mentioned and calls upon the history or the literary tradition that the author and reader is assumed to share.  
Ex:  Biblical  - “My new school in Vancouver seemed like the Promised Land at first sight.”  (meaning it looked like a perfect place)

Mythical –  “Alcohol proved to be his Achilles’ heel.”  (meaning it was the one thing that was able to bring him harm.  “Achilles’ heel” is named after a hero in Greek legend who was invulnerable except in his heel.)

Historical -  “She eventually met her Waterloo.” (meaning she was finally defeated.)

16. Euphemism – a figure of speech, frequently mild or roundabout, which seeks to disguise something harsh or unpleasant by giving it an inoffensive name.

Ex:  Actual Term



Euphemism


- death



- passed away


- sweat



- perspiration


- hair dresser


- beauty consultant


- plumber



- waste management technician

17.  Analogy – a comparison that is longer than a simile or a metaphor in which two unlike objects may be compared in several respects.  (Ex:  A person’s life might be compared to a journey.)
An illustration of an idea by means of a more familiar idea that is similar or parallel to it in some significant features.  It is in the form of an extended simile.

18. Oxymoron – a figure of speech in which two adjectives or and adjective and a noun are seemingly contradictory.  (Ex:  “I indeed felt sorry for the poor little rich girl.  By giving the child everything she wanted, the mother was indeed doing her a cruel kindness.”  Other examples include “jumbo shrimp” and “military intelligence.”)
19.  Understatement – the opposite of exaggeration.  (Ex:  This pie is almost good enough to eat.   Not half bad!)
20.   Antithesis – a literary technique in which opposite or strongly contrasting statements are balanced against each other for emphasis.  (Ex:  Man proposes, God disposes.  His body is active, but his mind is sluggish.)
21.   Paradox – a statement that seems contradictory conflicts with common sense but which contains an element of truth.  It is used to attract attention and provide emphasis.  (Ex:  In Macbeth, the witches’ prophesy to Banquo is filled with paradox: 
“Lesser than Macbeth, and greater…Not so happy, yet much happier…Thou shalt 

get kings, though thou be none…” Act 1, Scene 3.)
22.   Assonance – The repetition of identical or similar vowel sounds in the stressed syllables.  
Ex: 

 And round about the keel with faces pale,


Dark faces pale against that rosy flame,


The mild-eyed melancholy Lotus-eaters came.

The repetition of similar vowel sounds, usually close together, to achieve a particular effect of euphony or a pleasing, sweet sound


Ex:



The Lotus blooms below the barren peak.



The Lotus blooms by every winding creek.



All day the wind breathes down with mellower tone,



Thro’ every hollow cone and alley lone,



Round and round the spicy towns the yellow Lotus – 



Dust is blown.    


From Tennyson’s Lotus-Eaters
23.  Allegory – A story or visual image with a second distinct meaning partially hidden behind its literal or visible meaning.  The principle technique of allegory is personification, whereby abstract qualities are given human shapes – as in public statues of Liberty of Justice.  Simply put, it’s a story with a double meaning: primary or surface; and secondary or under-the-surface.  (A good example is the story Animal Farm that parallels the Russian Revolution.)

24. Limerick - A five-line poem with a strict rhyme scheme (aabba), which intends to be witty or humorous, and is sometimes obscene with humorous intent. It may have its roots in the 18th-century poets of Ireland, although the form can be found in England in 

the early years of the century. See below for an example:

There was a young lady of station

“I love man” was her sole exclamation

But when men cried, “You flatter”

She replied, “Oh! no matter

Isle of Man is the true explanation”

Glossary of Poetic Terminology – Part III

(Adapted from a variety of online sources)

VI. Figurative Language- writing that uses figures of speech (as opposed to literal language or that which is actual or specifically denoted) such as metaphor, irony, and simile.  Figurative language uses words to mean something other than their literal meaning.  Figurative language can also be described as a trope.   
a. Metaphor - a figure of speech in which two seemingly unalike things are compared, usually by saying one thing is another (without the use of a comparative term like “as,” “like,” or “than”), or by substituting a more descriptive word for the more common or usual word that would be expected. 
i. Some examples of metaphors: the world's a stage, he was a lion in battle, drowning in debt, and a sea of troubles.
Work Examined:
Findings:
b. Simile - figure of speech in which two seemingly dissimilar things are compared using the word "like" or "as." 
i. An example of a simile using like occurs in Langston Hughes's poem Harlem: "What happens to a dream deferred?/ Does it dry up/ like a raisin in the sun?"  It is easier to recognize a simile than a metaphor because the comparison is explicit: my love is like a fever; my love is deeper than a well.
Work Examined:
Findings:
c. Allusion - a reference in a work of literature to something outside the work, especially to a well-known historical or literary event, person, or work.
Work Examined:
Findings:
d. Irony- the contrast between actual meaning and the suggestion of another meaning.  Verbal irony is a figure of speech in which the actual intent is expressed in words which carry the opposite meaning.  Irony is likely to be confused with sarcasm, but it differs from sarcasm in that it is usually lighter, less harsh in its wording though in effect probably more cutting because of its indirectness.  The ability to recognize irony is one of the surer tests of intelligence and sophistication.  Among the devices by which irony is achieved are hyperbole and understatement. 
Work Examined:
Findings:
e. Hyperbole - A figure of speech in which deliberate exaggeration is used for emphasis. It may be used for either serious or comic effect.  
i. Many everyday expressions are examples of hyperbole: tons of money, waiting for ages, a flood of tears, etc. 
ii. Understatement- the opposite of hyperbole.  It is a kind of irony that deliberately represents something as being much less than it really is.  For example, Macbeth, having been nearly hysterical after killing Duncan, tells Lenox, “’Twas a rough night.” 
iii. Litotes - A figure of speech in which a positive is stated by negating its opposite. Some examples of litotes: no small victory, not a bad idea, not unhappy, he’s no dummy, etc. Litotes, which is a form of understatement, is another opposite of hyperbole.
Work Examined:
Findings:
f. Oxymoron- a form of paradox that combines a pair of contrary terms into a single expression.  This combination usually serves the purpose of shocking the reader into awareness.  Examples include “wise fool,” “sad joy,” and “eloquent silence.”
Work Examined:
Findings:
g. Synecdoche - a figure of speech in which a part is used to designate the whole or the whole is used to designate a part. 


i. For example, the phrase "all hands on deck" means "all men on deck," not just their hands. The reverse situation, in which the whole is used for a part, occurs in the sentence "The U.S. beat Russia in the final game," where the U.S. and Russia stand for "the U.S. team" and "the Russian team," respectively.
h. Metonymy - a figure of speech in which one word is substituted for another with which it is closely associated. 
i. We commonly speak of the king as the “crown,” an object closely associated with kingship. 
Work Examined:
Findings:
i. Personification - a figure of speech in which nonhuman things or abstract ideas are given human attributes
i. Examples of personification include: the sky is crying, dead leaves danced in the wind, blind justice. 
Work Examined:
Findings:
j. Apostrophe - words that are spoken to a person who is absent or imaginary, or to an object or abstract idea. 
i. The poem God's World by Edna St. Vincent Millay begins with an apostrophe: "O World, I cannot hold thee close enough!/Thy winds, thy wide grey skies!/Thy mists that roll and rise
Work Examined:
Findings:
k. Symbol - something that is simultaneously itself and a sign of something else.  For example, winter, darkness, and cold are real things, but in literature they are also likely to be used as symbols of death. 
Work Examined:
Findings:
l. Allegory - a narrative that has a second meaning beneath the surface one.  All people, things and events have a different meaning from the one presented.  All parables are allegorical. 
Work Examined:
Findings:
m. Pun - a play on words that are identical or similar in sound but have sharply diverse meanings.  Puns can have serious as well as humorous uses. 
Work Examined:
Findings:
n. Sarcasm- a type of irony in which a person appears to be praising something but is actually insulting it.  Its purpose is to injure or to hurt.
Work Examined:
Findings:
o. Satire- writing that seeks to arouse a reader’s disapproval of an object by ridicule.  Satire is usually comedy that exposes errors with an eye to correct vice and folly.  
Work Examined:
Findings:
p. Paradox- a situation or action or feeling that appears to be contradictory but on inspection turns out to be true or at least to make sense.
i. Example: “If you wish to preserve your secret, wrap it up in frankness.” 
Work Examined:
Findings:
q. Analogy - a likeness or similarity between things that are otherwise unlike. 
i. Example: “the operation of a computer presents and interesting analogy to the working of the brain.”
Work Examined:
Findings:
r. Euphemism - the use of a soft indirect expression instead of one that is harsh or unpleasantly direct. For example 'pass away' as opposed to 'die'
Work Examined:
Findings:
Literary Devices – Poetry

Allusion: An event or fact from an external context assumed to be known by the reader (e.g. historical, biblical, etc.). An allusion can increase one’s understanding of the poem in question by drawing parallels with other subjects.
Anthropomorphism: The showing or treating of animals, gods and objects as if they are human in appearance, character or behaviour. 

Apostrophe: Something that addresses an object, abstract idea, or person who is dead as though it could reply. E.g. Antony’s cry in Julius Caesar: “O Judgement! thou art fled to brutish beasts”; Wordsworth’s appeal in London 1812: “Milton!  Though shoulds’t be living at this hour . . .”
Connotation:  The emotional associations implied or suggested by a word; they extend the meaning of a word beyond its literal meaning.

Denotation:  The precise, literal meaning of a word.

Enjambement (a.k.a. run-on line):  a line which runs into another without any break
Extended Figure: An apostrophe, simile, metaphor, etc. which is developed throughout a poem.

Hyperbole:  Use of exaggeration for emphasis, serious, or humorous effects: “There were tons of people trying to get tickets to that concert.”

Imagery: language that (normally, though not always) evokes the senses. 

· Visual: relating to sight. (The most frequent type of imagery.) 

· Aural or auditory imagery: relating to sound. 

· Olfactory imagery: relating to smell. 

· Gustatory imagery: relating to taste. 

· Tactile imagery: relating to touch.

· Kinaesthetic imagery: relating to movement and bodily effort. 

· Abstract imagery: appealing to the intellect or a concept. 

Images are often not exclusive to one type – they often overlap. 

E.g. "The tide of my death came whispering like this


Soiling my body with its tireless voice."





- from Peter Redgrove's “Lazarus and the Sea”

These two lines a clearly auditory, but the use of the word "soiling" may suggest the tactile; likewise it could suggest the olfactory.  A sense of one's own death could be considered an abstract image

Metaphor: A common figure of speech which a direct comparison or identification is made between two unlike objects (not using like or as): “Juliet is the sun”; “Thumb: an odd friendless boy raised by four aunts.”

Metonymy: A figure of speech in which an object’s name is substituted by its function or a word closely associated with it: “The law is at the door” (law = police).
Personification: A figure of speech attributing human qualities to inanimate objects or abstract ideas: “The houses gazed at each other”; “the yellow fog rubs its back upon the window pane.”

Refrain: A repeated line, phrase, sentence, etc. which appears throughout a poem.

Simile: A figure of speech comparing two dissimilar things, using the words like or as:  “My love is like a rose”; “the thunder sounded like a mean dog’s growl”.

Synecdoche: The substitution of a part of one thing to represent the whole.  E.g. from Thomas Campbell’s “Ye Mariners of England”, ‘oak” represents both Britannia’s warships as well as the material from which they were made: “With thunders from her native oak, / She quells the flood below.”  Synecdoche is also common in everyday speech.  In the phrase “The Senators won the game”, ‘Senators’ stands for ‘The Ottawa Senators NHL team’. 

Sound Devices

Alliteration: The repetition of initial consonant sounds: “wild and wooly”; “do or die”.

Assonance: The repetition of vowel sounds, which may add to euphony: “slap dash”; “mad as a hatter”.

Cacophony/dissonance:    The use of harsh, discordant, dissonant sounds for poetic effect.  

E.g. “All day cars mooed and shrieked.  Hollered and bellowed and wept.” (traffic)

Consonance: The close repetition of identical consonant sounds before and after different vowels: “slip – slop”;  “creak – croak”; black – block”; “struts and frets”.

Euphony:  The pleasant, musical quality produced by agreeable sounds and images in a line of poetry: “And the words hung hushed in their long white dream.  By the ghostly, glimmering ice blue stream”  (soft sounds and soft images)

Meter:  A system for identifying and measuring the rhythmic pattern according to its stressed and unstressed syllables.  E.g. Iambic pentameter: five metrical feet, each composed of an unstressed syllable followed by a stressed one (an iamb):  Following is an example from Shakespeare’s “Sonnet XVIII”:

Shall I compare thee to a summer's day? 

Thou art more lovely and more temperate: 

Rough winds do shake the darling buds of May. 

And summer's lease hath all too short a date . . .

Onomatopoeia: Words which represent a sound. (“SHAZAM!”; “click”) 

Phonetic Intensive: A word whose sound emphasizes its meaning, though not onomatopeaiac. 
Prose: Language which is not in meter.  Sometimes even poems can be written in prose. 

Poetic Devices

Good writers use many devices to make their writing interesting, and to create details that paint vivid images in their reader’s minds.  “Poetic Devices” are a group of these special writing tools.  Several poetic devices and terms are described below:
1.  Figurative Language  (also called “Figures of Speech”)


Figurative language makes comparisons between things that are not meant to be taken literally.  These comparisons usually provide depth and detail to enhance the description.  For examples see: Simile, Metaphor and Personification.

A.  Simile:  Figure of Speech: A comparison between unlike things which (usually) uses the words  “like” or “as” to make the comparison.  

Example:  The dog’s tail thumped rhythmically like the steady beating of a drum.

B.  Metaphor:  Figure of Speech:  A comparison between unlike things (does not  use the words “like” or “as” to make the comparison) saying that one thing IS the other thing (which it’s not)


Example:  Her kindness was a blanket of warmth.

C.  Analogy:  Figure of Speech:  A comparison between two different situations, but which do have some qualities in common.  In an analogy, the similarities are pointed out.
Example:  Looking into his eyes was like gazing into a deep pool of water.  They shimmered with cheerful light, but had hidden depths.  Their color changed with the weather and surrounding influences.  They were always cool, showing no emotion.

D.  Personification:  Figure of Speech:  Giving human-like traits or characteristics to a non-living object or idea.  

Example:  The scissors angrily bit my fingers.

2. Imagery:  Imagery describes sensations experienced by the five senses to paint mental pictures, create emotional responses, and bring the scene “to life”.  Imagery creates details in the mind of the reader by describing what there is to see, hear, smell, taste and feel.

3. Alliteration:  Repetition of phonic sounds (usually at the beginning of words) to create musical effects and establish mood.  


Examples:  Sam slammed six spheres skyward.  

       Alex argued ardently against Arnold’s appalling accusation.

4.  Onomatopoeia:  The use of sound words where the pronunciation of the word, simulates the sound it makes.  

Example:  “Woof”  “Hiss”  “Boom”

5. Hyperbole:  An extreme exaggeration for the purpose of making a point. 


Example:  You’d be better off swimming in your toilet than in that river!

6. Repetition:  The repeated use of words, phrases or rhythms to emphasize ideas or establish mood. 


Example:  The highwayman came riding—

Riding--    riding—

The highwayman came riding—

up to the old inn door.

Poetry Terms to Know:

Allusion: 

a reference to someone or something that is known from history, literature, religion, politics, sports, science, etc.

Apostrophe: 
A technique by which a writer addresses an inanimate object, an idea, or a person who is either dead or absent

Assonance: 
The repetition of similar vowel sounds followed by different consonant sounds, especially in words that are close together

Ballad: 

A song or poem that tells a story, with a simple, steady rhythm , a rhyme pattern, and a refrain

Blank Verse:
 Poetry written in unrhymed iambic pentameter

Cadence: 

the natural, rhythmic rise and fall of a language as it is normally spoken

Caesura: 

A pause or break within a line of poetry, generally marked by punctuation or suggested by phrasing or meaning

Cliché: 

A word or phrase, often a figure of speak, that has become lifeless because of overuse

Conceit: 

An elaborate metaphor that compares two things that are startlingly different

Confessional Poetry: A 20th century term used to describe poetry that uses intimate material from the poet’s life

Connotation: 
The associations and emotional overtones that have become attached to a word or phrase, in addition to its denotation

Consonance: 
The repetition of the same or similar final consonant sounds on accented syllables or in important words

Couplet: 

Two consecutive rhyming lines of poetry

Dactyl: 

A metrical foot of three syllables in which the first syllable is stressed and the next two are unstressed

Diction: 

The style of a speaker or writer’s choice of words (formal, informal, colloquial, slang,  poetic, ornate, plain, abstract, etc

Dramatic monologue: A poem in which a character speaks to one or more listeners

Elegy: 

A poem of morning, usually about someone who has died

Enjambment: 
when a line of poetry runs to the next line without a pause indicated by punctuation or phrasing

Explication: 
A close study of a poem to understand how poetic devices contribute to meaning and effect

Feminine rhyme: 
Rhyme in which the last rhyming syllable is unaccented

Free Verse: 
A poem which does not use regular meter or rhyme

Figure of Speech: 
A word or phrase that describes one thing in terms of another and that is not meant to be taken literally

Foot:

a metrical unit of poetry

Forms of Discourse: description, narration, exposition, and persuasion

Free Verse: 
Poetry that does not conform to a regular meter or rhyme scheme

Hyperbole: 
A figure of speech that uses an incredible exaggeration, or overstatement, for effect

Iamb: 

A metrical foot in poetry that has an unstressed syllable followed by a stressed syllable, as in the word protect

Iambic Pentameter: A line of poetry that contains five iambic feet, notable in sonnets but also in other forms of poetry

Imagery: 

The use of language to evoke a picture or a concrete sensation of a person, a thing, a place, or an experience

Imagism: 
A 20th century movement which advocated the creation of hard, clear images, concisely written in everyday speech

Internal rhyme: 
Rhyme that occurs within a line of poetry or within consecutive lines

Inversion:
 the reversal of word order in a sentence or phrase

Irony: 

In general, a discrepancy between appearance or expectation and reality

Lyrical poem: 
A poem that does not tell a story but expresses the personal feelings or thoughts of a speaker

Masculine rhyme: 
A rhyme that falls in  the last accented syllable 

Metaphor: 
A figure of speech that makes a comparison between two unlike things without the use of specific words of comparison

Meter: 

A pattern of stressed and unstressed syllables in poetry (iambic, trochaic, dactylic, anapestic)

Metonymy: 
A figure of speech in which a person, place or thing is referred to by something closely associated with it.

Modernism: 
A  term for the bold new experimental styles and forms that swept the arts during the first third of the 20th century

Narrative:
 the form of discourse that tells about a series of events

Narrator:

 the speaker in a poem or story, who should not be confused with the poet or author

Octave: 

An 8 line poem, or the first eight lines of a Petrarchan sonnet

Ode: 

A lyric poem, usually long, on a serious subject and written in dignified language

Onomatopoeia: 
The use of sounds that echo their sense

Oxymoron: 
A figure of speech that combines opposite or contradictory terms in a brief phrase 

Paradox: 

A statement that appears self-contradictory, but that reveals a kind of truth

Parallel Structure:
 The repetition of words or phrases that have similar grammatical structures

Personification: 
A figure of speech in which an object or animal is given human feelings, thoughts, or attitudes

Point of view: 
The vantage point from which the writer tells a story: first person, third person limited, omniscient, objective

Protagonist: 
Main character

Pun:

 a play on words, based on multiple meanings

Quatrain: 
A poem consisting of four lines, or four lines of a poem that can be considered a unit, as in a Shakespearean sonnet

Scanning: 
The analysis of a poem to determine its meter

Sestet: 

Six lines of poetry, especially the last six lines of a Petrarchan sonnet

Simile: 

A figure of speech that makes an explicit comparison between two unlike things, often using like, as, than, resembles

Slant rhyme: 
(also off-rhyme, half rhyme, imperfect rhyme, approximate rhyme): words that almost rhyme but not quite

Sonnet: 

14 line poem in iambic pentameter, either Shakespearean or Petrarachan

Spondee: 

A metrical foot consisting of two syllables, both of which are stressed

Stanza: 

like a paragraph in a poem

Stream of Consciousness: Style that portrays the inner (often chaotic) workings of the mind

Symbol: 

A person, place, thing or event that has meaning in itself and that also stands for something more than itself

Synecdoche: 
A figure of speech in which a part resembles the whole

Tenor: 

In a metaphor or symbol, the idea implied by the concrete thing

Tone: 

A writer’s attitude toward the subject of a work, the characters in it, or the audience

Trochee: 

A metrical foot made up of an accented syllable folled by an unaccented syllable, as in the word taxi

Vehicle:

 In a metaphor or symbol, the concrete thing used to imply the more abstract idea
SIMILES

	A simile is a figure of speech pointing out the likeness between two different objects, using like or as.  Examples: like a busy bee or as bright as a star 


Here are examples of similes in sentences.

	My bedroom was as black as a cave in the depths of the earth.

	The classroom after school became as noisy as a gaggle of gabby geese.

	The cat capered along the fence top like a tightrope walker on the high wire.



	Finish these lines with similes:

	When I’m hungry, I am__________________________.

	When I’m bored, I am __________________________.

	My friend dropped her books and was as embarrassed as__________________________________________.

	A rainy Saturday is like __________________________.

	The sleet made the sidewalk like________________.


METAPHORS

When the as and like are not used, the figure of speech is called a metaphor. Here are some metaphors:

	So many things went wrong today, it’s been a nightmare from which I couldn’t wake up.

	Her friendship is a safe harbor from a stormy sea.

	That spooky horse is an accident looking for a place to happen.

	That man is a lion when his friends are in danger.


Write some metaphors of your own.

ONOMATOPOEIA

Onomatopoeia is the imitation in words of the natural sounds of things. Here are some examples. 

	The old engine chugged down the rickety track.
	The hard-hit tennis ball whistled by my ear.



	Highlight the onomatopoeia in the rest of these sentences:



	The truck’s brakes screeched in the distance.
	The old floor creaked as we walked slowly across it.

	The rain beat on the metal barn roof.
	The fire crackled and popped on a cold night.

	His guitar strings twanged the sad melody.
	The snaked hissed when I startled it.


    Using onomatopoeia, complete the following sentences. Use adjectives, adverbs, and prepositional phrases to make the sentences more interesting.

	The wind

	The radio

	His anger

	The bells

	The frightened cat


ALLITERATION

Alliteration is the repetition of a beginning sound to create a certain effect. 

	Hightlight the alliterations.  Finish the lines that have been left blank.

	The alligator ate an apple and an avocado.
	The big brown bear bit a boy.

	Shimmy Sham Sham The Showboat man Shifted his show with
She-nan-igans.


	My name is Anna, I live in Ann Arbor, and eat apples.
My name is Ben, I live in Baltimore, and eat bananas.
My name is Carl, I live in ______________________________________.
My name is Diane, I live in _____________________________________.
My name is Elmer, I live in _____________________________________.



	

	Highlight the alliterations in these sentences.

	The warm wind wafted across the window.
	Slipping and sliding, I stumbled in the snow and slush.

	The sun sizzled the swimmers’ skin.
	Many mysterious men mumbled messages.

	I accidentally ate an awful apple.
	The gallant goat gobbled gobs of garbage greedily.

	Beth borrowed Barry’s books before biology.
	The rapidly rising river rushed rampantly.


	

	Finish these sentences with alliterations.  

	Red roses

	While wandering

	The tired traveler

	Never go near
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How could I say that somebody:

	runs fast

is pretty

jumps well

is strong
	

	
	

	
	

	
	


How could I say that something:

	is hard

feels soft

is sweet

feels rough

is heavy

sounds noisy

is light
	

	
	

	
	

	
	

	
	

	
	

	
	


Alliteration 

Tough teachers ________________

____________ cooks cooking cakes.

Funny ______________ farming.

Cheerful children ______________.

_____________ singers standing.

Dozens of dads doing ______________.

Hungry hunters __________________.

Dirty dogs _____________ in the dirt.

____________ cats cooking carrots.

____________ snakes slithering.

___________ horses hauling hay.

Purple pandas ____________ pictures.

Creepy _____________ crawling.

Tired _______________ talking.

Green gorillas ________________.

____________ whales waiting in the water.
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	Use a metaphor to describe somebody who is:

	Tall     kind    fast         slow         smart

Fat   sneaky       angry        beautiful 

Ugly  stubborn  short    thin   silly

scared easily
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Figures of Speech

Figure of Speech, word or group of words used to give particular emphasis to an idea or sentiment.  The special emphasis is typically accomplished by the user's conscious deviation from the strict literal sense of a word, or from the more commonly used form of word order or sentence construction.  From ancient times to the present, such figurative locutions have been extensively employed by orators and writers to strengthen and embellish their styles of speech and composition.  A number of the more widely used figures of speech, some of which are also called tropes, follow.

[Ambiguity, expression of an idea in language that gives more than one meaning and leaves uncertainty as to the intended significance of the statement.]
Anticlimax, sequence of ideas that abruptly diminish in dignity or importance at the end of a sentence or passage, generally for satirical effect.  The following sentence contains an illustration of anticlimax:  "Among the great achievements of Benito Mussolini's regime were the revival of a strong national consciousness, the expansion of the Italian Empire, and the running of the trains on time."  (Compare with climax, below.)
Antithesis, juxtaposition of two words, phrases, clauses, or sentences contrasted or opposed in meaning in such a way as to give emphasis to contrasting ideas.  An example of antithesis is the following line by the English poet Alexander Pope:  "To err is human, to forgive divine."
Apostrophe, device by which an actor turns from the audience, or a writer from readers, to address a person who usually is either absent or deceased, an inanimate object, or an abstract idea.  The English poet John Milton, in his poem Il Penseroso, invokes the spirit of melancholy in the following words:  "Hail divinest Melancholy, whose saintly visage is too bright to hit the sense of human sight."
Climax, arrangement of words, clauses, or sentences in the order of their importance, the least forcible coming first and the others rising in power until the last, as in the following sentence:  "It is an outrage to bind a Roman citizen; it is a crime to scourge him; it is almost parricide to kill him; but to crucify him—what shall I say of this?"  (Compare with anticlimax, above.)
Conceit, an elaborate, often extravagant metaphor or simile (see below) making an analogy between totally dissimilar things.  The term originally meant "concept" or "idea."  The use of conceits is especially characteristic of 17th-century English metaphysical poetry.  An example occurs in the poem "A Valediction:  Forbidding Mourning," by the English poet John Donne, in which two lovers' souls are compared to the legs of drawing compasses.
Euphemism, substitution of a delicate or inoffensive term or phrase for one that has coarse, sordid, or otherwise unpleasant associations, as in the use of "lavatory" or "rest room" for "toilet," and "pass away" for "die."
Exclamation, sudden outcry or interjection expressing violent emotion, such as fright, grief, or hatred.  Two illustrations of exclamation are the line in the English playwright William Shakespeare's drama Macbeth in which Lady Macbeth says, "Out, out, damned spot!" and the line in Shakespeare's tragedy Hamlet where the prince cries, "O villain, villain, smiling damned villain!"
Hyperbole, form of inordinate exaggeration according to which a person or thing is depicted as being better or worse, or larger or smaller, than is actually the case, as in the sentence from an essay by the English writer Thomas Babington Macaulay:  "Dr. Johnson drank his tea in oceans."  (Compare with litotes, below.)
Irony, dryly humorous or lightly sarcastic mode of speech, in which words are used to convey a meaning contrary to their literal sense.  An instance of irony is the suggestion, put forward with apparent seriousness by the English satirist Jonathan Swift in his Modest Proposal, that the poor people of Ireland should rid themselves of poverty by selling their children to the rich to eat.
Litotes, understatement employed for the purpose of enhancing the effect of the ideas expressed, as in the sentence "The English poet Thomas Gray showed no inconsiderable powers as a prose writer," meaning that Gray was in fact a very good prose writer.  (Compare with hyperbole, above.)
Metaphor, use of a word or phrase denoting one kind of idea or object in place of another word or phrase for the purpose of suggesting a likeness between the two.  Thus, in the biblical Book of Psalms, the writer speaks of God's law as "a light to his feet and a lamp to his path."  Other instances of metaphor are contained in the sentences "He uttered a volley of oaths" and "The man tore through the building."  (Compare with simile, below.)
Metonymy, use of a word or phrase for another to which it bears an important relation, as the effect for the cause, the abstract for the concrete, and similar constructions.  Examples of metonymy are "He was an avid reader of Chaucer," when the poems of the English writer Geoffrey Chaucer are meant, and "The hostess kept a good table," when good food is implied.  (Compare with synecdoche, below.)
Onomatopoeia, imitation of natural sounds by words.  Examples in English are the italicized words in the phrases "the humming bee," "the cackling hen," "the whizzing arrow," and "the buzzing saw."
Oxymoron, combination of two seemingly contradictory or incongruous words, as in the line by the English poet Sir Philip Sidney in which lovers are said to speak "of living deaths, dear wounds, fair storms, and freezing fires."  (Compare with paradox, below.)
Paradox, statement or sentiment that appears contradictory to common sense yet is true in fact.  Examples of paradox are "mobilization for peace" and "a well-known secret agent."  (Compare with oxymoron, above.)
Personification, representation of inanimate objects or abstract ideas as living beings, as in the sentences "Necessity is the mother of invention," "Lean famine stalked the land," and "Night enfolded the town in its ebon wings."
Rhetorical question, asking of questions not to gain information but to assert more emphatically the obvious answer to what is asked.  No answer, in fact, is expected by the speaker.  The device is illustrated in the following series of sentences:  "Did you help me when I needed help?  Did you once offer to intercede in my behalf?  Did you do anything to lessen my load?"
Simile, specific comparison by means of the words "like" or "as" between two kinds of ideas or objects.  Examples of the simile are contained in the sentence "Christianity shone like a beacon in the black night of paganism" and in the line by the English poet William Wordsworth:  "But, like a thirsty wind, to roam about."  (Compare with metaphor, above.)
Synecdoche, figurative locution whereby the part is made to stand for the whole, the whole for a part, the species for the genus, and vice versa.  Thus, in the phrase "50 head of cattle," "head" is used to mean whole animals, and in the sentence "The president's administration contained the best brains in the country," "brains" is used for intellectually brilliant persons.  (Compare with metonymy, above.)
See Also Rhetoric.
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